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Degerli sanatseverler,

Fotograf, insanlarin karsilastiklar1 yansimalari ve golgeleri, belirli bir
yuzey uzerinde kalict duruma getiren sanat dalidir. Bir nesne kimi zaman
arac, kimi zaman malzeme olarak sanatci tarafindan sekillendirilmekte ve
sanatseverlerle gorsel harikalar olarak bulusmaktadir. Fotograf ile gercek
bir nevi tekrar tretilmekte, gorintillenen imge tizerinden sanatginin
bakig acist ile tanisilmaktadir. Fotograf sanatgisi, bir gergegi gormek

ve gostermek istemenin yaninda, sanatseverlerin algisina yeni tirtinler
sunmaktadir. Fotograf sanatgisi1 6nce gozlemleyecek ve nesneyi tantyacak

sonra bir sonuca vararak, gorsel olusuma girigecektir.

Fotograt sanati icra edilirken her sanatci kendi duygu ve disiince
dinyasima gore bir tema, duygu, mimari eser ya da baska estetik

somut ve soyut enstriimanlar belirler. Hattat Mehmed Ozcay “agac”
ozelinde fotografladig: eserlerini sanatseverlere sunuyor. Sanatgi, motif
olarak neden agaci segti? Bu soru tizerine dustintirken ilk olarak agag
metaforunun dinyada bir beden i¢inde yagama metaforu oldugu akla
geliyor. Ayrica aga¢ duragan bir obje olarak gérinmesine ragmen
topluma bagh en saglam ve kalic1 canhdir. Bu iki nokta tizerinden agacin

insani ve ruhu temsil ettigini sdylemek mumkin.

Mehmed Ozcay “Agag Portreleri” Fotograf Sergisi; belirtmeye ¢ahisngim
ayrmtilari iginde barmdiran sanatgi durusun eserlerini sunuyor. Ozgay’m
agac Ozelinde sergilenen fotograflarinin her birini incelerken, bir canlinin
dort mevsimde giyebilecegi farkh kiyafetlerine, gencligine, yaghhgina
tanik olunuyor. Yurt ici ve yurt disginda diizenledigi pek cok hat sergisi

ile hafizalarda yer edinen Hattat Mehmed Ozgay’m sanat¢i kimliginin
fotografci tarafini siz sanatseverlerle bulusturmaktan mutluluk duyuyor,
sergide emegi gegen biitiin arkadaslarima tesekkiir ediyorum.

Omer Arisoy

Belediye Bagkani



Dear art lovers,

As a branch of art, photography is concerned with fixing upon a given
surface the shadows and refections with which one is confronted.
Whether as a tool or as raw material, an object is reshaped by the

artist and presented to art lovers as a visual marvel. In a sense, reality 1s
produced anew through photography, and one comes to meet the artist’s
outlook through the image that is displayed. Beside wishing to see and
show reality, the photographer presents the viewers with novel products
— first observing and becoming acquainted with his object, and then
reaching a conclusion and entering the phase of visual formation.

In practicing photography, each artist chooses a theme, sentiment,
architectural edifice, or other aesthetic tool, whether abstract or concrete,
in accordance with his intellectual and emotional world. Here, the
calligrapher Mehmed Ozcay is presenting his photographs centered on
“the tree.” Why has he chosen this motif? A possible reason that first
comes to mind is the fact that the tree is a metaphor for living inside a
body. Moreover, though a tree appears to us as a static object, in fact it

1s the living being whose ties to society are the strongest and the most
durable. These two facts suggest that the tree may represent a human
being and his soul.

Mehmed Ozgay’s photographic exhibition of “Portraits of Trees”
presents the products of an artistic outlook that reflects these concerns.
Each one of Ozgay’s portrayals of trees depicts the different attires in
which a living being may clothe itself over the changing seasons, as well
as its youth and its old age. I am delighted to be able to share with you,
the art loving public, Mehmed Ozgay the photographer, as distinct from
Mehmed Ozcay the calligrapher who is so well known to us through his
many domestic and international exhibitions of calligraphy. I thank all
those whose efforts have made this exhibition possible.

Omer Arisoy
The Mayor
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Fotografin Yeni Ustasi Mehmed Ozcay

Mehmed Ozgay ile yaklagik olarak on yil kadar
once tanigtik. Tesadif eseri olarak bir toplantida
birbirimize rastlamistik. O giinden sonra kargilikh
bir saygi ve sempati dogdu aramizda. Sadece
yaptigimiz igleri gosterme bahanesiyle degil, hal
hatir sormak i¢in birbirimizi sik sik arar olduk.
Simdilerde fotograf ¢ekmek i¢in de bulusuyoruz.

Bilindigi gibi, Thrkiye’de “giintimiiz hat sanatinin
biiyiik ustasidir” Mehmed Ozcay. Yarattigi essiz
eserlerine koleksiyonlarda, birgok camide ya da
miizede rastlamamiz mimkindiir.

Bizi birbirimize daha da yaklastiran, hat
ustaliginin sirlan degil, fotograt sanati olmustur.
Cunki Mehmed Bey’in son yillarda, bu sanat
dalinda da ¢ok kisinin heniiz ulagamadig: ustalig
iyice sekillenmeye basladi. Bence, Mehmed Ozgay
artik “fotograf ustas1” olarak da anilmali. Son bir
yil iginde kendini bu yeni tutkuya 6yle kaptirmig
ki, yarattigi islerin timiine yetismek zor...

Mehmed Bey’in Anadolu dogasinin ¢ok giizel
oldugu bir yerde, Ilgaz daglarina yakm bir
mevkide, Gerede yakinlarinda bir sayfiye evinde
kalmasinin tirtinii olan fotograflarindan, bir sergi
ve kitap fikri dogmasi ve tema olarak “agaclar’in
secilmesi ¢ok yerinde bir tercihtir...

Ne var ki, olagantistii bir tutku ve disiplin
sergileyerek kar-kiyamet demeden sabahin

en erken saatlerinde, yagmurda, siste ve daha
nice zor kosullarda kirlarda gezip, goze hog
gelecek konular aramak herkesin harci degildir.
Mehmed Ozgay miikemmeli aramak igin

her tirlii fedakarhga girer. Isig1 kullanmakta
tyice ustalagmustir. Sadelikte gtizelligi aramay1
bilir. Ayrica fotograflarinin tiimtine bir duygu
eklemeyi de... Bazen ruzgarn yarattgi hareketi
kisa videolarla agir ¢ekim seklinde kaydeder.
Fotograflar izlerken “aga¢” deyip gegemezsin,
¢unki eserlerinin hemen hemen timiunde

AGAG PORTRELERI

duygu dolu bir 6ykii yagamaktadir. Cektigi

her agacin fotografi bizi bir 6ykiiye, bir hayal
alemine siiriikler... Oyle santyorum ki, Mehmed
Ozgay’in hat sanatinda yillarca uyguladig estetik
ve titizlikle yaratilan formlar, fotograf tarzim da
etkilemis. ..

Mehmed Bey ile birlikte yurittugiimuz farkh
projeler var. Umarim yakin zaman i¢inde bu
projeler de hayata gecer ve fotograf dalindaki
ustaliginin sadece dogada degil, mimari alanda da
zirveye ulagtigini goruriz.

Sevgili Mehmed Ozgay, iyi ki varsin!

Izzet Keribar



A New Master of Photography On Mehmed Ozcay

I first met Mehmed Ozcay quite coincidentally
some ten years ago, at a gathering of friends. A
mutual sense of respect and affection followed,
and we came to call on each other often, not
only in order to share our latest works but also
just to chat. Nowadays we go out together on
photographic expeditions.

Mehmed Ozgay is recognized in Turkey as the
great master of contemporary calligraphy. His
incomparable works adorn private collections,
mosques, and museums.

What brought us even closer, however, was not
the mysteries of calligraphy but rather the art

of photography. For Mehmed Bey’s mastery

of this art, too, has come into its own in recent
years — even if not yet widely known. I believe
that it is time to recognize Mehmed Ozgay also
as a “master of photography.” Indeed, this new
passion has so captivated him during the last year
that one can barely keep up with his production.

It is most fitting that the photographs Mehmed
Bey took while spending time in a country house
near Gerede, by the Ilgaz mountain range that
boasts some of the most beautiful natural scenery
in Anatolia, should have led to a book and an
exhibition themed “trees.”

That said, it is no easy task to brave rain, fog,
snow, and countless other hardships with utmost
passion and discipline, roaming the hills in search
of beauty. Mehmed Ozcay sacrifices a great deal
in order to achieve perfection. He knows not only
how to find beauty in simplicity, but also how to
add sentiment to all his images... Sometimes his
short videos capture in slow motion the dynamics
aroused by the wind. It is not possible to think

of these photographs merely as “trees,” for
virtually every one tells a story rich in passion.
Each tree leads us to a tale, to an imaginary

realm... I suspect that the aesthetic sensibility and
formal rigor that Mehmed Ozgay has applied for
many years to the art of calligraphy must have
influenced his style of photography...

Mehmed Bey and I are working on a number
of joint projects. I hope that they will soon bear
fruit, and that his mastery of photography will
also produce masterpieces in the domain of
architecture.

Dear Mehmed Ozcay, we are so fortunate to have
you!

Izzet Keribar

MEHMED OzZCAY @ 7
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Hattat Hassasiyeti ile Fotograf

Oteden beri bircok hattat farkh sanat dallari ile
ugragmistir. Dogrudan hattata malzeme olacak
kagit ve murekkep imalat1 gibi isler diginda ebru,
ciltgilik, giil yetistirme, okculuk gibi sanatlar ilgi
alanlan arasinda yer aliyor hat iistatlarinin... Eger
o eski hattatlar giintimiizde yasasaydi fotografla
ilgilenen, 1kinci sanat dah olarak fotografi
benimseyenler olurdu. Tahmin etmenin 6tesinde
“Mehmed Ozgay Fotograf Sergisi”nde sergilenen
fotograflardan bu sonug ¢ikarilabilir.

Sanatin kaynag ilahi sanattaki tecelliyi fark
etmek ve bunu yeniden yorumlayarak eserlerine
aktarmaktir. Bunu dogadan ilham alma veya
esinlenme diye ifade edenler de olabilir. Bu
sergiye konu olan fotograflar, Mehmed Ozgay’in
dogadan aldig: ilhami gosteren karelerden bir
seckidir. Kitapta yer alan fotograflarin geneline
bakildiginda, bir hattatin goztiindeki dakik bakigin
yansimalar1 oldugu fark edilecektir.

Simetri, bosluk kullanimi, arka planlar, leke degeri
gibi unsurlar surekli goz 6ntinde bulunduran

bir kimse fotograf ¢ekimi i¢in hazirdir. Birlikte
gergeklestirdigimiz fotograf gezilerinde gordigtim
Ozcay’in bir hattat disiplini ve titizligi ile
fotografa yaklastigidir. Arka planin bir kagit

kadar temiz olmasim beklemek, ritmi bozan

bir dali ortada kaldirmak ya da renk diizenine
uymayan yapraklari temizlemek ne kadar uzun
zaman alirsa alsin bu hareketler kaliteli bir
fotografin ¢ekimi icin gereklidir. Kadraji bozan
noktalar1 bertaraf etme, sabah veya aksam 1518111
bekleme, gerekirse baska bir zaman farkl 11k
altinda ayni yeri yeniden fotograflama... Belki de
bu hassasiyetlerden dolayr Ozgay’in fotograflar:
stidyo ortaminda ¢ekilmiscesine planl ve
kusursuzdur. Utku dolduran agaclarla kaph
rengarenk siluetler, yapraklarin1 dokmiig veya yeni
filizlerini gikarmig dallar, kurumus ¢iplak gévdeli
bir sarigam...

AGAG PORTRELERI

Asirlarca bulundugu mekanin tanigi olan
agaglarin anlatacag pek ¢ok sey var. Tek bagina
bir tarlanin kosesinde nobetgidir, altina siginana
golge olur ve koruma saglar. Firtinada kalan bir
canlinin tutunacag dal onlarindir. Ugsuz bir
ovada tekdiizeligi giderir, bakana kerteriz noktasi
olusturur. Kimi zaman bir u¢urumdaki kayaya
kok salarak biiytimiis olan agag, insana zorluklarla
mucadele azmi verir. Akarsuyun altin1 oymasiyla
kokleri agikta kalan bir agacin hig istifini
bozmadan diger koklerine dayanarak yasamaya
devam etmesi goreni hayrete diistirar.

Yakin zamanda meydana gelen orman yanginlar:
toplum olarak hepimizin canini yakti. Dogay1
adeta nefessiz birakan bu yanginlar kargisinda
farkindaligi artirmak adina Ozgay’m agaclarina
bir kez daha dikkatle bakiyoruz. Objektife
yanstyan devasa agaclardan da fark edilecegi
tizere rengarenk, cesit cesit, zarafet abidesi

bu agaclarin yetigmesi bir insan 6mruniin

cok tizerinde zaman aliyor. Sonrasinda

asirlar boyunca hayat kaynagi olarak varhigini
surduriiyor. Binlerce gesit yabani hayvana, kusa
ve bocege ev sahibi ormanlar, tim canhlarin
ihtiyaci olan temiz havay1 sunuyor. Ne var ki bir
yanginla saatler igerisinde hektarlarca orman
yok olabiliyor. Agaglarin 6nemini kavramak,
tizerlerine titremek, hassas bir heykel gibi onlar
korumak gerekiyor.

10 Eylil 2021
Abdiusselam Fersatoglu



Taking Photographs with the Sensitivity of a Calligrapher

Historically, many calligraphers have engaged

in several different artistic pursuits at once.

In addition to activities directly related to
calligraphy, such as the manufacture of ink and
paper, past masters have excelled at occupations
as diverse as marbling, bookbinding, rose
cultivation, and archery. Were past masters alive
today, some would have no doubt been interested
in photography and chosen it as their second
artistic undertaking. More than mere speculation,
this hypothesis is borne out by the photographs
exhibited here.

The source of all art is awareness of God’s
manifestation in divine art, its reinterpretation and
application to one’s own work. Some may prefer
to phrase this statement as drawing inspiration
from nature. The photographs in the present
exhibition are selected from works that showcase
the inspiration drawn from nature by Mehmed
Ozcay. On the whole, they can be seen to reflect
the meticulous gaze of a calligrapher’s eye.

One who always pays attention to such elements
as symmetry, white space, background, and
contrast 1s ready to take photographs. What I
have witnessed during our joint photographic
excursions is that Ozgay approaches photography
with the discipline of a calligrapher. It may

take a long time for the background to be as
unblemished as a clean sheet of paper, to remove
a branch that interrupts the scene’s rhythm, or to
clear leaves that do not conform to the prevailing
color scheme, but all this must be done before the
photograph can be taken. Eliminating elements
that disturb the framing, waiting for the morning
or evening light, or repeating the entire procedure
at a different time under different light... Perhaps
this 1s why some of his photographs look as
planned and perfect as if they were taken in

a studio. Multicolored skylines full of trees as

far as the eye can see, bare or freshly sprouting
branches, a dried yellow pine...

As centuries-old witnesses to their environment,
trees have much to tell us. A solitary tree may be
standing guard at the corner of a field, providing
shade and protection to those seeking shelter.
Trees offer their branches to hold on to during a
storm. They break the monotony of the vast plain
and help the traveler find his bearings. At times,
a tree that has taken root on a rock at the edge of
a precipice gives one the resolve to fight adversity.
One 1s amazed to see the tenacity of a tree that
nonchalantly clings to its few remaining roots
while most have been exposed by a river’s flow.

Recent forest fires have deeply hurt us all. Left
breathless by their sheer extent, we take another,
more careful look at Ozgay’s trees in order to raise
awareness. As 1s made clear by the gigantic trees
captured by his lens, these brightly colored and
diverse monuments of elegance take much longer
to mature than a human life. Home to thousands
of wild animals, birds, and insects, forests provide
the clean air that all living beings desperately
need. Yet, fire can destroy acres of forest within

a matter of hours. We must appreciate the
importance of trees, safeguard them, and protect
them like the delicate statues that they are.

10 September 2021
Abdisselam Fersatoglu

MEHMED OZCAY & 9
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Ozcay'in AJaglari

Agaclar, cigegl, meyvesi ve guzellikleriyle
tarih boyunca insanoglunun dikkatini ¢ekmis,
besikten mezara kadar hayatin her sathasinda
kullamlmglardr.

Agac imgesi efsanelerden modern edebiyata,
insanoglunun varhgiyla yasit 6liimsiiz imgelerden
biridir. Cogunlukla da hayatla 6zdeslestirilir. Eski
efsaneler bu ylizden diinyadaki butiin yagami
dallanip budaklanmus bir agagla sembolize ederler.
Agacin kokleri derinlere iner, dallar goge uzanir.
Yagamu ve sonsuzlugu simgeleyen “hayat agaci”nin
her ¢agda, farkli toplumlarda ve fakh kiltiirlerde
karsgimiza ¢tkmasi, efsanelerden hikayelere gecmest,
sairler1 ve yazarlari cezbetmis olmas: dogaldir.

Bilinen ilk yazili destan olan Gilgamig’tan modern
edebiyata kadar uzanan zamanda agaclarin

bas taci edildigini gorurtiz. Misir mitolojisinden
Antik Yunan’a, Kizilderililerden Uzakdogu
mitolojisine, Mark Twain’'den Herman Hesse’ye,
Italo Calvino’dan Tiirk edebiyatinin buiytik ustalar
Sabahattin Ali, Cahit Sitki Taranci, Nazim Hikmet,
Oktay Rufat, Arif Nihat Asya, Bedri Rahmi
Eyuboglu ve Cahit Zarifoglu'nun kaleminden
bir¢ok masal, 6yku ve siir agacla baslayip, agagla
biter. Hayatin bagladig1 gibi bitmesi; ister yagam
agac, ister daragaci, isterse de 6teki dunyamn
yolunu gosteren servi agacina benzetilmesi
sasirtmaz kimseyl. Hayat, kendi meyvesinden
tekrar tekrar dogan bir agactan daha guzel neyle
simgelenebilir ki...

Her mevsimin gérinimintn degismesi, agacin
kisin yapraklarimi dokiip baharda tekrar canlanmast,
6lumden sonra yeniden hayata doniisiin semboli
gibi goriilmustiir. Zaman igerisinde agacin
canliigimim 6tesinde bir ruha sahip olduguna,
bunyesinde bir gti¢ ve kudret bulunduguna
iamlmis, dolayistyla biiyiik saygr gosterilerek
kutsiyet izafe edilmistir. Bu ytizden biittin dinlerde,
farkh sekillerde de olsa agaca 6nem verilmistir.

AGAG PORTRELERI

Agaca kutsallik izafe edilmesi zamanla baz1 agaclara
ozel nitelikler yiiklenmesine yol agmigtir. Mesela
servi hayat agacini, nar da ebediyeti ve cenneti
temsil eder. Eski Romalilarda defne dali zaferin,
zeytin dah barig ve mutlulugun, mese yapraklari ise
gliciin semboludiir.

Kur’an-1 Kerim’de hurma, nar, tiziim, incir ve
zeytin gibi bazi agaclar ismen anilmakta, incir

ve zeytin agaci tizerine yemin edilmektedir (Tin
95/1). Yine Kur’an’da agacin ilahi liituf ve kudretin
eseri olarak yaratildig belirtilerek bir¢cok canhnin
agac olmaksizin yagayamayacag: gercegine dikkat
cekilmigtir (Nahl 16/10-11; Neml 27/60). Kur’an-1
Kerim’de cennet tasvir edilirken agaclardan,
bunlarm sarmas dolas dallarindan, yesilliginden,
meyve ve golgelerinden bahsedilmis, ¢esitli
hadislerde de cennet agaclarimin 6zellikleri hakkinda
bilgiler verilmigtir. Siyer ve hadis kitaplarinin
kaydettigine gore, 6zellikle peygamberliginin
yaklagtig1 ginlerde ve daha onceki dénemlerde
dolastig yorelerdeki agaclar Hz. Muhammed’i (sav),
“Esselamu aleyke ya Resulellah!” diyerek selamlard:
(Tirmizi, “Menakib”, 6).

Hz. Peygamber, muhtelif ifadelerinde de agac
motifini tegbih unsuru olarak kullanmus, 6zellikle
hurma agacim 6vmiis, bu agacin yapraklarim:
dokmedigini ve daima faydali oldugunu hatirlatarak
1y1 ve hayirsever Misliiman’ bu agaca benzetmistir
(Buhari, “Tlim”, 4-5). Bir bagka hadis-1 serifte de
“Misliman, bir agag diker, o agagtan insan, hayvan
veya kus istifade ederse; kiyamet giintine kadar

o kimse icin sadaka olur.” (Muslim, “Miisakat”,

10) buyurmuslardir.

ek

Gecgen aylarda yaganan orman yangilarinda
agaclarin zavalh halleri zihinlerimizde ¢akili kaldh.
Yanan sadece agaglar degil, i¢inde yasayan her
turlt canh ve dahasi insanoglunun gegmisi ve
gelecegiydi...



Guntimiizde hat sanatinin 6nde gelen ustalarindan
Hattat Mehmed Ozgay’in, bazen giinde birkag
kare paylagtigt muhtesem doga manzaralari ve agag
portrelerinin her biri o ginlerde i¢cimize su serpiyor,
azicik da olsa ferahlatiyordu.

Mehmed Bey bir aksam pes pese birkag fotografim
paylasti. Insanm icini ferahlatan bu fotograflar
daha genis bir kitlenin gormesi gerektigini
disindiim ve kendisine bir sergi ya da kitap
caliymast yapmayi dugtiniip duginmedigini sordum.

Bu sergi ve katalogunun oykiisii boyle basladh.
Ozcay’la sergi ve katalog icin fotograf segerken, bir
taraftan da fotograf sertivenini, Gerede ve civarinda
kendine ahbap edindigi agaclarimi konugtuk.

sekek

“Evet, yillardir fotograf ¢ekiyorum ama higbir
zaman kendimi gergek bir fotograf sanatgisi
veya fotograf konusunda iddiast olan biri olarak
gormedim. Hususi olarak fotograf seyahatleri
yapmiyorum. Geziyorum, dogay1 gozlemliyorum
ve o arada gordiigim giizellikleri, belki daha
sonra hatirlamak ve dostlarimla paylagmak tizere
fotogratliyorum. Zevk aldigim, keyif aldigim
guzellikleri dondurup bir kopyasini alryorum
hafizama.

Cocukluk ve genclik yillarim gecirdigim
Gerede tabii glizellikler bakimindan zengin

bir yer. Hayvanlarimiz1 otlatmaya gittigimiz
yerlerde, lise yillarimda, bir¢ok gtizellikleri
gorup fotograflamak istemigimdir. Tk kez bir
arkadagimdan Rus mali tepeden vizorlii Lubitel
2 fotograf makinesini emanet aldigimi ve onunla
styah-beyaz fotograflar ¢ektigimi hatirliyorum.
Yanlig pozlama sebebiyle o fotograflarin ¢cogu
bozuktu. Ciinkii fotograf” hakkinda heniiz
teknik bilgiye sahip degildim. O zaman bir
fotograf makinesi alma imkanim yoktu. Ailem
ekonomik olarak miisait olmadig gibi kiiltiirel
altyapr olarak da buna miisait degildi. Eger o
donemlerde bir makinem olsaydi bugtin zengin
bir fotograf argivim olurdu zannediyorum. Cok
keyif aliyordum ¢tinkii.

Bir giin fotograflarim sergileyecegimi hig
dugtinmemistim. Belki ¢ektigim fotograflardan
bir seckiyi albiim olarak negsreder,
cocuklarima, torunlarima hatira birakirim diye
dugtiniiyordum. Bu sergi benim i¢in bir ilk
olacak.

sekesk

Baba tarafindan genetik olarak geldigini
dugtindugim bir sanat tutkumuz var. Babamin
yonlendirmesi ile Imam Hatip Lisesine gittim ve
orada bir vesileyle hat sanatin1 tanimig oldum.
Diiz liseye gitseydim muhtemelen ressam
olacaktim. Okulda en 1yi iki dersim resim ve
miizik olmugtur hep... Muzik konusunda
hayiflanirm, Istanbul gibi bir yerde yetigseydim
1y1 bir musikisinas olurdum, bir enstriiman

calardim, belki... Kulagim hala iyidir.

Ama iy1 ki hattat oldum. Ressam olsaydim
herhangi bir ressam olacaktim belki. .. Hat
sanati o yillarda -1978-1979’lardan soz
ediyorum- bakir bir alandi. Hat sanatinin bitt
denildigi yillardi. Bir avug insandi hat sanatin
bilen ve ilgilenen...

Bana hat sanatinin kazandirdigi bir goz var

ve fotograf ¢ekerken o gozle bakiyorum.
Kompozisyonu, kadraji yaparken zihnimin arka
planinda celi siiliis bir istif ya da bir karalama
calisirken ki mantik var haliyle... Gergek
anlamda fotograf sanatgisi olabilmek cok ciddi
bir mesai gerektiriyor.

Dijital oncesi fotograflarima baktigimda onlarin
arasinda bagarih fotograflari ¢ok az oldugunu
goriyorum. Sebebi, biraz da ekonomikti benim
icin. Bir rulo filme 7 dolar veriyorduk, banyo
hari¢... Bu o zamanlar benim i¢in ytiksek bir
rakamdi. Dolayisiyla deklangore basarken birden
cok hesap yapiyorduk. Sadece kompozisyonu
degil, cebimizi de diigiiniiyorduk. Igin sanat
tarafina yeterince yogunlagamiyorduk. Ama
dijital devrimden sonra her sey degisti. Bir
konuyu defalarca ¢ekip sonra onlari eleyerek en
guzelini segebiliyorsunuz.

MEHMED OZGCAY
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2005’te aldigim 6 mp’lik ilk djjital makinemden
sonra tabiat fotograflariyla daha ¢ok
ilgilendigimi ve zaman ayirdigimu soyleyebilirim.
Simdi 40 mp cep telefonlar var.

Fotograftan hig¢ uzak kalmadim. Fotograf
¢ekmeyi hep sevdim. Iyl bir fotograt’ makinesini
ancak yillar sonra alabildim. Giizel tabiat
fotograflar ¢ekmek icin de almadim dogrusu...
Yazdigim hat eserlerimin fotograflarimi
¢ekmek, roprodiiksiyonlarii yapmak i¢in

daha c¢ok. Cunku baskasina ¢ektirmek hem
pahaliya mal oluyor hem de istedigim kalite

ve hassasiyeti alamiyordum. Dolayisiyla biraz
da zaruretten kuguk format bir fotograf
makinesi aldim. Daha sonra Bronica, Pentax
gibi orta format makinelere sahip oldum.
Sttiidyo ortamu olusturdum, kendi eserlerimin
¢ekimlerini kendim yapmaya bagladim. Kuguk
format makinemi seyahatlerimde yanimdan
ayirmadim. Ama bir stire sonra fotograf
¢ekmenin verdigi keyifle seyahat rotalarimi ona
gore belirlemeye bagladim.

Mesela giinbatimini ¢ekiyorsunuz. Saniyeler
icinde ufuktaki renkler etkileyici bir sekilde
degisiyor. Onu gozliyor ve fotografin
¢ekiyorsunuz. Daha sonra o fotografa
baktiginizda o am yeniden yastyorsunuz. Her
seyahatin fotograflarim ayr bir klasor olarak
arsivliyorum. O fotograflara bir zaman sonra
baktigimda o duygulari, o seyahati ve heyecani
yeniden yastyorum. Cektigim fotograflardaki
hata ve noksanlar1 daha 1yi gérityorum. Bu kez
daha 1y1 fotograf ¢ekmek i¢in oraya yeniden
gitmek istiyorum, iy1 neticeler aldik¢a da daha
cok ilgi duyuyorum. ..

Bu y1l bircok kisi gibi ben de kovid gecirdim.

Zor ve yipratici oldu benim i¢in. Sonrasinda

iki ay gibi uzun ve gtizel bir tatil yaptim, ¢ok 1y1
geldi. Bu arada guizel ti¢ yeni yer kesfettim, hem
fotograf hem de tenezziih icin. Bir tanesi sergide
goreceginiz ¢ok giizel bir kuru agacin bulundugu
yer. Bambagka bir gtizelligi var, heykel gibi...

AGAG PORTRELERI

Keske hig ¢lirtimese, yillarca 6yle kalabilse. ..
Defalarca gittim yanina. Arabay1 park ettigimiz
yerle agacin arasinda 250 metre mesafe var.

O agaca giden patika yolu yaptim mesela.
Cocuklarla beraber taglari, ¢alilari temizledik,
elle sokiilmeyen taglar levyeyle soktiik, onunla
da sokiilmediyse balyozla parcaladik. Orada
cadir kurup geceledik, semaver yakip ¢aymmiz
demledik. Bir diger kamp yerimizde sabaha kars:
dolunayimn batigin1 ¢cekmek istedim. Kagirmamak
icin erken bir saatte gece 03.30°da kalkip tepeye
ctktim. Ama vakit ge¢cmiyor. Taglik olan patika
yolu duizeltmek icin balyozu aldim elime ve
taslan kirarken gecenin sessizligini de bozmus
oldum. Fotograf vesilesiyle spor da yapmug
oluyorum, bedenen gii¢ sarf edip ruhen buytik
bir doygunluk ve rahatlama hissediyorum.

Yani fotograf’ ¢ekmek, deklangore basmaktan
ibaret degil benim icin. O an1 yagamak ve
kaydetmek... Bu bana keyif veriyor, beni
dinlendiriyor. Caliymak, spor yapmak ve

an1 beklemek. .. Yaninizdaki kafa dengi
arkadaslarmizla unutulmaz dakikalar yagamak
gibi daha bir¢ok unsuru da i¢inde barmdirtyor.

Sadece tabiat fotograflariyla ilgilenmiyorum
tabi ki... Mimari fotograflar, tarihi kitabelerinin
belgelenmesi, eski tstatlarin eserlerinin
roproduksiyonu gibi meslegimle ilgili fotograflar
da gektim, gekiyorum. Fotograf ¢ok genis bir
alan, sayisiz konusu var. Ben, beni ilgilendiren
yonleriyle ilgileniyorum.”

stk

Sanatgilarm kendi alaninda bir doygunluga
ulagtiklarinda bagka sanatlarla ilgilenmeye
baslaciklarini ve bazilarmim bunu iyice ciddiye alarak
bir stire sonra birka¢ alanda birlikte ytirtimeye ve
tretmeye bagladiklarini gortiyoruz. Bu biraz da
ihtiyag belki. Hat sanati masa baginda biiytiik bir
yogunlasma gerektiriyor. Bu kadar duragan bir sekilde
calistiktan sonra dogaya cikarak, fotograf pesinde
kosmakla, ruhunuz ve bedeniniz dengeleniyor,
dedigimde Ozgay devam ediyor anlatmaya...



“Dediginiz gibi hat sanati kistyl masaya baglyor
ister istemez. Uzun vadede bel fiig1 boyun fitig
gibi bazi saghk sorunlarina da sebep oluyor.
Beden, calismak ve hareket tizerine yaratilmas.
Bu bakimdan fotograf merakim bana hem
bedenen hem de ruhen ¢ok iyi geliyor. Fotograf
¢ekerken, ormanda, ¢ayirda mantar toplarken,
hem heyecan duyuyorsunuz hem de spor yapmis
oluyorsunuz.

Santyorum bu sergide en ¢ok begenilecek

agac, gecen kis cektigim olacaktir. O agaci

5-6 senedir takip ediyorum ama kigin gidip
¢cekememigtim. Kigin ¢ok daha giizel fotograflar
verecegini biliyordum. Gegtigimiz kig ¢ok giizel
kar yagd: ve miikemmel bir gértintiisii olustu.
Gerede’deki evimden bir yabani elma olan o
agac1 gorebiliyorum, kug bakigi 1.200 metre
uzaklikta... Sabah namazlarindan sonra havay:
kontrol ediyor, gtizel bir 151k olacagina kanaat
getirirsem, apar topar makinemi alip agacin
yanina gidiyordum. Yola uzak degil. Arabay
park ettikten sonra karda 150 metre yiirtiyorum.
Ama sabahin o soguk saatlerinde 1yi giyinmek
lazim. .. Hakikaten ¢ok keyifli fotograflari oldu.
Onceki sene agact budadim, kuru dallarini,
dibindeki ¢alilar1 ve tag yiginimi temizledim. Yani
rotuglan ekranda degil, bizzat yerinde yaptim.

Boyle takip ettigim baska agaclar da var. Glizel
bir agaci fark ettigimde heyecanla fotografini
¢ekiyorum. Goz ve fotograf farkh biliyorsunuz,
birt tig¢ boyutlu digeri iki boyutlu. Ciplak gozle
baktigimizda ¢ok etkileyici gelen gorinti
fotografta aym etkiyi vermeyebiliyor. Tk bakista
fark edemedigimiz bir kisim detaylari, fotografa
baktik¢a goriiyoruz. Arada rahatsiz edici kuru
dallar veya bigimi bozan ¢ikintilar varsa ilk
firsatta onlar1 gidip temizliyorum. Testere ve dal
makastyla bir bahc¢ivan gibi ¢aligtyorum yani,
elimi ytiziimii yaraladigim da oluyor tabii ki.

2017 kiginda Gerede’nin dogusunda gtizel bir
ahlat agag kesfettim. Giinesin ilk 1giklartyla
onu fotograflamak istedim. Hava -19

derece, karla kaph bir zemin. ... Tripodumu
kurdum bekliyorum ama digarida uzun stire
duramiyorum, arada ¢aliymakta olan arabaya
girip 1sintyorum. O sirada ne goreyim, bir
kopek 5-6 yavrusuyla o agacin altinda...
Stibhanallah... Ben soguga kargt korumah
kilik kiyafetimle disarida duramazken, o
hayvanlar -19 derecede orda yagiyorlar.
Yaradan onlara o sartlara uygun elbiseyi
giydirmis... Gin dogarken ters 1gikta agacin
guzel fotograflarim ¢ektim. Ama bir sene
sonra o agacin tekrar fotograflarini cekmeye
gittigimde, ana dallarindan birinin kesilmig
oldugunu, bi¢imsizlesmis ve fotograf acisindan
hi¢hir cazibesinin kalmamig oldugunu gordim.
Uziildiim. ..

Bir bagka agac, bir tepenin tam ustinde yalniz
bagina bir saricam. Gerede’nin 27 kilometre
dogusunda. Aykut Ince’nin bu agaci yillar
once fotografladigini, ¢ektigim fotografi ona
gonderince 6grendim. Daha sonra ayni agaci
ziyarete gittigimde dibinde ates yakildigin,
govdesinin bir kisminin, dallarinin yarisinin
yanmig ve kurumug oldugunu gordim. Gergek
bir anit agacti. Insammizm sorumsuzlugu
boyle cok agaci yok ediyor maalesef...

ImkAmm olsa 12 ay gezerim. Eskiler bosuna
dememisler ‘cok okuyan degil, cok gezen bilir’
diye. Gormek, dokunmak, hissetmek, yagamak
bagka bir sey; butin hissiyatinla massediyorsun
cunkii. Okudugunu unutabilirsin ama tecriibe
unutulmaz.”

Omer Faruk Serifoglu

MEHMED OZGCAY
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Ozcay's Trees

With their flowers, fruits, and beauty, trees have
always been a source of fascination for human
beings, playing a role in every phase of life from the
cradle to the grave.

From legends to modern literature, the tree has
been an immortal image coeval with humanity
itself. And it is often identified with life. This is why
many ancient legends symbolize life by a tree with
a multitude of shoots and branches. A tree’s roots
penetrate deep into the ground, and its branches
reach out to the heavens. It is only natural that the
“tree of life” symbolizing life and infinitude should
reappear in different ages, societies, and cultures,
that 1t should have passed from legends into stories,
fascinating writers and poets.

From Gilgamesh, the earliest known written

epic, to modern literature, trees have occupied

a place of honor. From Egyptian mythology to
Ancient Greece, Native Americans to Far Eastern
mythology, Mark Twain to Herman Hesse, Italo
Calvino to the giants of Turkish literature like
Sabahattin Ali, Cahit Sitki Taranci, Nazim Hikmet,
Oktay Rifat, Arif Nihat Asya, Bedri Rahmi
Eytiboglu, and Cahit Zarifoglu, countless tales and
poems begin and end with trees. It should come as
no surprise that life ends as it began, that the story
arrives at a tree — whether a hangman’s tree or a
cypress that shows the way to the afterlife. What
better way is there to symbolize life than by a tree
born again and again of its own fruit.

That a tree changes shape with the seasons, that

it sheds its leaves in the Fall and comes back to

life in the Spring, has made it an apt metaphor

for resurrection. Over time, people have come to
believe that trees are sentient, that they have innate
powers, and thus are entitled to veneration; by
some, they were even attributed holiness. For these
reasons, all religions attach importance to trees,
albeit in different ways.

14 @ AGAC PORTRELERI

The sanctity ascribed to trees gradually led to the
attribution of special properties to certain species.
Thus, for example, the cypress came to represent
the tree of life, the pomegranate eternity and
paradise. Likewise, the laurel wreath represented
victory to the Romans, the olive branch peace and
happiness, and oak leaves strength and endurance.

The Holy Qur’an mentions certain trees such as
date palms, pomegranate trees, grape vines, fig
trees, and olive trees, and an oath is taken on fig and
olive trees (al-Tin 95:1). The Qur’an also presents
the creation of trees as a sign of divine grace and
power, noting that many living creatures depend

on them for their very existence (al-Nahl 16:10-11;
al-Naml 27:60). Qur’anic descriptions of Paradise
speak of trees with interlaced branches, of their
green foliage and fruits, and of the shade that they
give. Numerous hadiths describe the characteristics
of the trees of Paradise. Biographies of the Prophet
and statements attributed to him relate that, starting
on the eve of the Revelation, trees would greet him
as he approached saying: “Peace be upon you, O
Messenger of God” (Jami’ al-Turnudhi, Kitab al-
Manaqib, 6).

The Prophet used trees as metaphors on various
occasions. In particular, he praised the date

palm, noting that it does not shed its leaves and 1is
always beneficial; indeed, he likened a good and
philanthropic Muslim to a date palm (Sa/uh Bukhar,
Kitab al-‘Ilm, 4-5). Another hadith relates that the
Prophet said: “If a Muslim plants [trees] and if
human beings or beasts or birds eat of their fruits,
then this is taken as an act of charity untl the Day
of Judgement” (Sakih Mushm, al-Musaqgah 10).

seksk

The lamentable fate of trees during the recent
forest fires has stayed with us. It was not only the
trees that were destroyed, but also the multitude of
living creatures that lived in them, not to mention
the past and future of humankind...



We drew some relief during those dark times from
the superb landscapes and portraits of trees that
the master calligrapher Mehmed Ozcay sent us,
sometimes several times a day.

One evening, having received several photographs
in quick succession, it occurred to me that it would
be good for the broad public to see those images
and draw relief from them just as we had done.

I asked Ozcay if it was time to turn them into an
exhibition and a book...

That is how the story of this exhibition and
catalogue began. As we selected photographs, we
chatted about Ozgay’s adventures in photography;
and about the trees he had befriended in and
around the town of Gerede.

ek

“Yes, I have been taking pictures for many

years, but I have never considered myself a

true photographer, nor have I made any claim

to expertise on the subject. I do not set out on
trips specifically dedicated to photography. I just
wander about, observe nature, and try to capture
the things of beauty that I see there, perhaps in
order to remember them and share them with
friends. I freeze beautiful things that I enjoy and
make copies of them as souvenirs.

Gerede, where I spent my childhood and youth,
is quite rich in natural beauty. When I was in
high school, I often felt like taking pictures of
the beautiful scenery where we led our animals
to graze. I remember borrowing a Lubitel 2, a
Russian camera with a viewfinder on top, and
taking black-and-white photographs with it for
the first time. Of course most of those pictures
were ruined because of incorrect exposure. I did
not yet know anything about the techniques of
photography. I could not afford to purchase a
camera at the time. Not only was my family not
up to it financially, it also lacked the necessary
cultural capital. Had I owned a camera back
then, I think I would have accumulated a sizeable
photographic archive by now. I really enjoyed it.

But it had never occurred to me that I might one
day exhibit my photographs. At most, I thought
that I might perhaps publish a selection as a gift,
a memento for my children and grandchildren.
This exhibition will be a first for me.

sekek

I have a passion for the arts that I believe I
inherited from my father’s side of the family. My
father encouraged me to attend a High School
for Prayer Leaders and Preachers where I was
exposed to calligraphy. Had I attended a secular
school, I would have probably become a painter.
My best courses were always art and music...
The latter is a source of some sadness to me: had
I grown up in a city like Istanbul, I might have
become a good musician, perhaps learned to
play an instrument... I still have a good ear.

But it is a good thing that I became a
calligrapher. As a painter, I would have probably
been just one of many. Whereas at the time —
that is around 1978-79 — calligraphy was still
virgin territory. In those days, people thought of
calligraphy as a dead art. Only a handful were
interested and knowledgeable...

Calligraphic training has earned me a certain way
of looking, and that is the eye with which I take
pictures. When arranging a certain composition
and framing, I necessarily think as I do when
planning a composition in jal thulth script or

a scribbled exercise (karalama)... Becoming a
photographic artist requires serious dedication.

I see very few successful photographs among

my pre-digital work. To some extent, this is due
to economic factors. At the time, a roll of film
cost 7 dollars, not counting development... This
was a considerable amount of money for me
back then. As a result, I had to think not only of
composition but also of cost before I could press
the shutter button. I was not able to focus on
purely artistic considerations. Everything changed
with the digital revolution. Now I can take many
photographs and just choose the best one.

MEHMED OZCAY & 15



I have dedicated more time and attention to
nature photography since I purchased my first
digital camera in 2003, a 6 mp unit. Now one can
buy a mere smartphone with a capacity of 40 mp!

I never stopped taking pictures. I have always
loved photography, but it took many years for
me to be able to buy a good camera. And truth
to tell, I did not buy it in order to take pictures

of nature... My original purpose was to take
pictures of my calligraphic works and print
reproductions. Having others do it entailed a
high cost, and the results never lived up to my
expectations. So I bought a small-format camera
partly out of necessity. Later I acquired medium-
format cameras like Bronica and Pentax. I built
a studio and started taking photographs of

my own works. During my travels, my small-
format camera was always by my side. I found
photography so pleasurable, however, that after a
while I began to arrange my itineraries around it.

Suppose you take pictures of a sunset. The
horizon changes color perceptibly within
seconds. You observe the changes and
photograph them. Then, when you look at those
pictures, you relive the moment. I archive the
photographs I take during each trip in a separate
folder. When I'look at the images after some
time has passed, I relive those feelings, the trip,
and the excitement. But I also see more clearly
all the faults in the photographs. I feel like going
back to take better pictures. And the better the
results, the more interested I become...

Like so many others, I came down with Covid
this past year. It was difficult and exhausting,
After regaining my health, I took a wonderful,
two-month-long vacation that helped me recover.
Meanwhile I discovered three beautiful new
places for both entertainment and photography.
One 1s the location of a gorgeous dry tree, as
you will see in the exhibition. It has a loveliness
all of its own, like a sculpture... If only it could
resist the forces of nature and last for years... I
have visited it again and again. The distance
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between the tree and the place where we parked
the car is about 250 m. We broke a path between
the two spots: the kids and I cleared out the
pebbles and bushes; we used levers to loosen the
stones that we were unable to move, and those
that we could not displace with levers we broke
with a sledgehammer. We pitched a tent and
stayed there overnight, we set up a samovar and
brewed tea. In another camp ground, I wanted
to photograph the setting of the full moon. I
woke up at 3:30 a.m. in order not to miss it and
climbed up the hill. Once there, it was as if time
stood still. So I picked up the sledgehammer and
started clearing the path, in the process disturbing
the silence of the night. Thus, photography also
causes me to exercise: I exert myself physically
and get enormous satisfaction.

In short, taking pictures is for me more than just
pressing the shutter button. Living and recording
the moment... This gives me pleasure and peace
of mind. Working, exercising, and waiting for
the right time... Spending unforgettable hours
with like-minded friends... All this and more.

Of course I do not limit myself to nature
photography... I also take pictures in areas
related to my profession, photographing
architecture, documenting architectural
mscriptions, recording and reproducing the
works of old masters, and so forth. Photography
1s an immense domain covering countless topics.
I work on those aspects that interest me.”

sk

When artists reach a certain level of satisfaction in
their own field, they sometimes begin to explore
other art forms. Some do this with such dedication
that they are able to produce works in several
domains at once. That this is so is perhaps a
necessity. Calligraphy requires great concentration
and single-mindedness; after spending so much
time sitting perfectly still at a desk, communing with
nature in a quest for the perfect photograph restores
one’s corporal and spiritual balance. When I said
so, Ozcay resumed his account...



“As you pointed out, calligraphy inevitably ties
one down to a desk. In the long run, it causes
health troubles like slipped disks and cervical
hernias. The body was created to move and be
active. In this respect, I derive both spiritual and
physical benefit from my interest in photography:
Taking pictures, just like walking about in the
forest or the meadow gathering mushrooms, is
both exciting and healthy.

I think the tree that will be best liked by visitors
to this exhibition will be one that I photographed
last Winter. I had been monitoring it for five

or six years, but had never visited it during

the Winter. I knew that I would be able to
capture much more compelling images then.

As it snowed a lot last Winter, the scenery was
beautiful. I could see the tree — a crab apple
— from my home in Gerede, in bird’s eye view
1,200 m away... I would check the weather after
morning prayers; if I determined that the light
would be favourable, I would grab my camera
and hurry over to the tree. It was not far from
the road. After parking the car, I would walk
some 150 m. At that early hour, it was necessary
to dress very warmly... Those were really fun
photographs to take. Last year I had pruned

the tree and cleared out the dead branches and
piles of pebbles around it. In other words, I
‘retouched’ the pictures not on screen but i situ!

That is not the only tree that I monitor. When
I see a beautiful tree, I excitedly photograph it.
As you know, the eyes and the camera capture
images differently — the former is three
dimensional and the latter two. Something that
seems very impressive to the naked eye may
not have the same effect when photographed.
And by the same token some details that the
naked eye may miss can be more apparent in a
photograph. I clear out any dead branches and
other imperfections that may adversely affect the
image. In other words, I work like a gardener
with saw and shears; sometimes I have hurt
myself doing so.

During the Winter of 2017, I discovered a nice
wild pear tree in the East of Gerede. I wanted
to photograph it in the first morning light.

The ground was covered with snow, and the
temperature was —19°C. I set up my tripod and
began to wait, but it was so cold that I could not
wait outdoors and had to shelter in my car with
the motor running. As I sat there, I saw a dog
with its litter of five or six puppies, lieing under
the tree... Praise God! Here I was, unable with
all my equipment to stay out in the freezing cold;
and yet those animals were living out there at
—19°C.. Because the Creator has dressed them
in garb suited to those conditions... At sunrise

I took some nice photographs of the backlit
tree. When I went back a year later, however, I
found that one of the tree’s large branches had
been cut down; the tree had lost its beautiful
form and was no longer an interesting subject to
photograph. That pained me...

Another tree I photographed, a yellow pine,
stands all alone at the top of a hill some 27 km
East of Gerede. When I sent a picture of it to
Aykut Ince, I learned that he had photographed
the same tree years earlier. When I went back to
visit the tree some time later, I saw that someone
had lit a fire at its base; part of the trunk and
half the branches were burnt and the tree had
dried up. It had been a genuine monument of
tree. Alas our people’s irresponsibility destroys so
many trees in this manner...

If T could, I would roam the countryside for
twelve months a year. It is no wonder that a
proverb says: ““Those who know best are not
those who read the most but those who travel
the most.” Seeing, touching, feeling, living is
something else, for one absorbs through one’s
five senses. You can forget what you have read,
but lived experiences are never forgotten.

Omer Faruk Serifoglu
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“Yildizlar ve agaglar (O’na) secde ederler.”

Kuran-1 Kerim, er-Rahmén, 55/6

“The stars and the trees prostrate.”
The Holy Qur’an, 55:6

Celi Salus 1stif / A calligraphic composition in jali thuluth script

Mehmed Ozgay 1443 / 2021



Mehmed Ozcay

Mehmed Ozgay, 4 Temmuz 1961 yilinda
Trabzon™un Caykara ilgesinin Sahinkaya koyiinde
dogdu. Tk ve orta tahsilini 1980°’de Gerede’de
tamamladi. 1986°da Erzurum Atatiirk Universitesi
Hahiyat Fakiltesinden mezun oldu. 1982°de orada
tanistig1 Erzurumlu Hattat Fuad Basar’dan siliis
ve nesth hatlarim mesk etti ve 1993’te icazet aldu.
1986°da Istanbul’a gelerek M. Ugur Derman’la
tanigti. Bu tanigmayla baglayan ve hi¢ bitmeyecek
olan hoca-talebe miinasebeti onun hat zevkini,
bilgi ve ufkunu genigletmesine vesile oldu.

Islam Tarih San’at ve Kiiltiir Aragtirma
Merkezi’nin (IRCICA) diizenledigi milletleraras:
hat yarigmalarimin ilk ikisine (1986 ve 1989)
katilan Ozgay, bu miisabakalarda basta siiliis-
nesth dalinda birincilik olmak tizere muhtelif
dallarda alt1 6dil kazandi. 1986’da yazmaya
baslayip 1991°de tamamladigi ve 1992°de ilk
baskist yapilan Mushat™1, bilhassa nesth hattinin
ilerlemesinde ve hat san’atinin bir meslek olarak
icra edilmesinde 6nemli bir yere sahiptir. Bir¢ok
eserinin san’at baskilarim gergeklestiren Ozcay,
yirmi beg yillik sanat hayatindan sectigi eserlerini
2007 yihnda Arapca Nur-u Ayni ve Ingilizce
Spoken by The Hand Heard by The Eye adiyla kitap
halinde negretti. Hat sanatiyla ilgili bir¢ok ilmi
yayina, ¢ektigi fotograflar ve teknik hususlardaki
tecribeleriyle katkida bulundu.

@ AGAC PORTRELERI

Milletleraras: birgok hat yarismasinda jiiri tiyeligi
ve damgmanhg devam eden Ozgay, yurt ici ve
yurt digimda 30’un tizerinde sergiye istirak etti. Tlk
sahsi sergisini kardegleri Osman Ozcay ve Fatma
Ozgay’la birlikte Mayis 1996’da Istanbul’da Yildiz
Sarayinda acti. Daha sonra 1998’de Istanbul’da
Milh Kaltar Vakfi, Kasim 1998°de Katar-Doha,
Aralik 1998°de Abu Dhabi, 1999°da Sharjah ve
2003°de Dubai 2017°de Abu Dhabi Uluslararas
Kitap Fuari'nda “Ozgay” hat sergilerini
gerceklestirdi.

Olusturdugu hattat ekibiyle beraber iki yillik

bir ¢aligmayla 2015 yilinda tamamladig: Kral
Abdullah Mekke Harem-i Serif Genisletme
Projesi’nin hatlarin yazdi. Mart 2018°de kendisine
Stileyman Demirel Universitesi tarafindan fahri
doktora unvani verilen Ozgay, 8 Ekim 2018
tarthinde T.C. Cumhurbagkanhg: Kiltiir ve Sanat
Politikalar1 Kurulu tiyeligine atandu.

Mehmed Ozgay’in yurt ici ve yurt disindaki
mubhtelif miize, koleksiyon ve camilerde ytizlerce
eseri bulunmaktadir. Seyahat etmeyi, tabiati
musahede etmeyi seven ve gercek sanatin tabiat
olduguna inanan Ozcay, amator olarak fotograf
sanatiyla da ilgilenmektedir. Bilhassa tabiatta
gezmek ve onu fotograflamak kendisi i¢in bir
tutkudur. Hat sanatinin kendisine kazandirdig
titizligi fotograflarina da yansitir.



Mehmed Ozcay

Mehmed Ozgay was born on July 4, 1961 in the
village of Sahinkaya, county of Caykara, in the
province of Trabzon (Trebizond on the Black
Sea). He attended elementary and high school

in Gerede, graduating in 1980, and received

his higher education at the School of Theology,
Erzurum Atatiirk University, graduating in 1986.
Ozcay studied the thulth and naskh scripts with the
calligrapher Fuad Basar of Erzurum, whom he
met there in 1982, receiving his license (yazah)

in 1993. He moved to Istanbul in 1986, where

he met M. Ugur Derman; the master-student
relationship that began with that meeting and

will continue forever allowed him to develop his
tastes and knowledge, and to broaden his horizons.
Ozcay participated in the first two (1986 and 1989)
international competitions of calligraphy organized
by the Research Centre for Islamic History, Art
and Culture (IRCICA) and was awarded six

prizes in various categories, notably First Prize in
thulth and naskh. He began to copy the Qur’an in
1986, completing the task in 1991; first printed

in 1992, this manuscript profoundly influenced

his proficiency in naskh script as well as playing

an important role in his choice of calligraphy as

a profession. Ozgay has published art prints of
many of his calligraphic panels, as well as a book
comprised of a selection of works from the first
twenty-five years of his career under the titles Naru
‘ayni (Arabic edition) and Spoken by the Hand, Heard by
the Eye (English edition) in 2007. He has contributed
to numerous scholarly publications on the art of
calligraphy with his photographs and technical
expertise.

Continuing to participate in international
competitions of calligraphy as consultant and
member of the jury, Mehmed Ozcay has taken part
in over thirty exhibitions both in Turkey and abroad.
He held his first personal exhibition together with
his brother Osman Ozgay and sister Fatma Ozgay
in May 1996 at the Yildiz Palace in Istanbul. Other
“Ozgay” shows followed at the National Cultural
Foundation in Istanbul (1998), Doha (November
1998), Abu Dhabi (December 1998), Sharjah (1999),
Dubai (2003), and the International Book Fair of
Abu Dhabi (2017).

Together with a team of calligraphers that he
assembled, Ozcay completed the architectural
inscriptions for the King Abdullah Grand Mosque
Extension Project in Mecca in 2015, after a two-
year effort. He received an honorary doctorate in
2018 from Siileyman Demirel University, and was
appointed on October 8, 2018 to membership in the
Commission on Cultural and Artistic Policies of the
Presidency of the Republic of Turkey.

Hundreds of works by Mehmed Ozgay hang

in various museums, collections, and mosques

in Turkey and abroad. He loves traveling and
observing nature, which he believes is true art. He 1s
also an amateur photographer and passionate about
nature photography. The rigor and meticulousness
that he owes to calligraphy is also reflected in his
photographs.
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